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THE THRONES OF THE BURMESE KINGS*

by
YI YI

The Burmese Kings had nine thrones which they used for different purposes and occa-
sions. Some sources say that there were eight thrones.  Both statements are correct because
though there were nine thrones there were only eight kinds, the ninth being a replica of the
most important one- 95v®s Sthdsana. Many an account has been written on thrones but
mostly they are either inaccurate or incomplete.  The most important published Burmese
sources are ecwjo3wcgRFals: Jeyasankhayd Rhwebhuni Niddn, 23¢mqwa nmldeqadioyog]
Shyan Ariyavamsa Adiccaramsi: Kusa Pyui,2 and Soo8cmoef Giravisodhani3  in  which
[gooSo§[oi:gs0 Mrawati Wankri: U:Ca’s Ug5a59$2§§emésmgﬁi “Pallan Rhac Khan: nhan,
Ukan toau bhwai,” (p.29) are about the thrones. Among the English sources,
the best are the GUBSS (Pt.1 Vol. 11 Chapter XI| pp. 85-195) compiled by G. Scott
with the help of J. Hardymar, ASI (1902-03), Guide to the Mandalay Palace by
C. Duroiselie (Govt. Printing, Rangoon, 1925), and Archaeologica/' Notes on Mandalay
by Taw Sein Ko (Rangoon, 1924). Even when all these sources are put together the
information gleaned from them is meagre. All the details are missing, We are left in the dark
about, the source of the supply of timber, the consecration rites which were carried out, the
various stages of construction, their dimension, details of thedecorations, the quantities of the
various materials and a host of other details. Fortunately for us there is a 002> pecd, palmleaf
manuscript, which gives us a wealth of such details. It is in the India Office Library, its title is
Surwsyecnrperogiens g qdaySepsaadspiiodmsd: Sihdsana mha ca so rdjapallad toau 9 rap lup
caf lup naii: cd tam: - The Manual for the construction of the nine thrones like the 57 hdsana,
etc. and its catalogue number is Chevelliot 3473 V1. 1t is a nine line svo> pecd of one angd
(a dozen) and four leaves. [t was written about the 34th year of Bodawpaya’s reign (i.e. 1816)
and the author was ofemmegemadesiqmo  Wanthok Rhweton Noaurathd, who had been in
charge of making the palace for that king. cgemacesiqor Rhwetort Noaurathd, frequently
mentions that the thrones were made according to the specificantions of the ancient texts but
he failed to give their names. As the Burmese Court was bound up by tradition and customs we
may assume that the thrones of an earlier day as well as thoseof the later Konbaung kings were
almost identical to those described by s§6m3¢e53q000 Rhweront Noaurathd.  This manuscript
is the main source for this paper and titles as well as the price lists here-after mentioned
belong to the last decade of Bodawpaya’s reign.

* Read by permission of the Burma Historical Commission at the Kanthaseinlai Society on 31 January 1960.

1. The Usages of the Golden Mansion, 8. 1145, A.D. 1783, edited by U Tin Shein and
U Tun Yi, Pitaka Extension Press, Mandalay, 19535.

2. Jataka No. 531 in Verse, S. 1189, AD.1827.
3. Anthology of Songs compiled by Maung Maung Lat, ‘Purified’ by U Ba Choe, Rangoon,
Dedok Press, 3rd Reprint, 1954,
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Though there is no variation regarding the names of the thrones in all the published
accounts, there is a certain amount of discrepancy in them when discussing the halls in which
the thrones were installed and the woods they were made of. 1 am going to take

egeoCessqms Rhweron Noaurath@s version as the correct one because I believe that he who
made thrones would know more about them than others. The nine thrones were:
1. The a’woms Sihdsana Lion Throne made of weos vamane, (gmelina arborea),

in the Myenan (Earth Palace) or [go®38e500¢ Prdsdd chort (Tiered Hall) which was com-
monly known as the Audience Hall.

2. The oSwows Sihasana Lion Throne made of wwes yamane, in the Jetawan chon
(Room of Victory) of the Hluftaw. This is a replica of the one in the Myenan and most of the
accounts on thrones ignore it by saying there were only eight thrones.

3. The o3y>®y Padummdsana Lily Throne made of eo>¢85s roni pin:, mountain jack
{artocarpus chaplasha), in the CDGW(DCLEU’OSGGODCC Anok Pwaitak chon, Western or Ladies’
Audience Hall. m>df] Kusa pyui, (section 11) says it was made of ®q0 Karawai, a species
of laurus, while (4008 050§z 3:0 Mrawati Wankri: U: Ca in oqyefa: Pallan Rhac Khan:
says jt was made of ©95 sarak, mango (mangifera indica).

4. The oepms Bhamardsana Bee Throne made of mg§em5 kan, koau, iron wood

or poached egg tree (mesua ferrea or mesuag pedunculata) in the Hmannan where the King
usually stays in his moments of leisure. Perhaps this wood was chosen because the Buddhas

Mangala, Sumana, Revata and Sobhita attained enlightenment under this three. The [gec3
o§[o3:Sse Mrawati Wankri: U : Ca in Pallan Rhac Khan: says the woodwas ™qco: karawe:,
a kind of laurus,

5. The eqwox§ Marifydsana (Pali mayifra) Peacock Throne made of euleh pok,
(butea frondosa) in the © 053 0qoSe®>S Lakwai Camut chon.! @] Kusa pyui, (section 11)
says it was made of 33@]05 sarak, mango wood.

6. The S0l Migdsana Deer Throne made of w0§: saphan: (sycamore, ficus glomerata)
in the coofp v90Se3é Lakyd Camut chon. @y Kusa pyui, (section 11) says it was made
of 603355% mountain jack.

7. The o'»d2% Hamisdsana Harhsa Throne made of ®05§: sankan: (hopea ordorata)
in the comoge>E Jetawan chor - the Room of Victory.

8. The oco5 Gajdsana Elephant Throne made of om> cakd: (champac, michelia cham-
paca }in the [§° o505e0¢ Brai tuik chon.2 4| Kusa pyui, (says it was made of ovof:
saphan: ( ficus glomerata).

9, The 2815 Sastkhasana Conch Throne was made of ®q05  sarak, mango (mangifera
indica) in the eco®260>¢ Lesdchon, Airy Chamber.  Scott in the Gazetteer of Upper Burma
and the Shan States (1, ii, 88)says it was in the eolcseonsea0oE Bon: toau chon, the Royal Crown

Room. ™ol Kusa pyui, (section 11) says it was in the OG?(YEPE‘-OO?& Parit na chon, and was
made of champac. U: Ca says it was made of mountain jack.

1. Medhankara Buddha attained enlightenment under this tree.
2. Aithadassi became Buddha under this tree.
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First of all, we shall have to see why cgem3Ces3qo> Rhweton Naourathd was in charge
of the making of the thrones. He and his son w§:gogcgeonéepen  Ywan: cu wan
Rhweton Rajasi had already built a palace for the King and now they petitioned him that
they may be permitted to build the thrones as they already had a good deal of the wood
needed for the purpose.! Another reason why he wanted to make the thrones for the King
was the deep gratitude he felt towards his sovereign. Apparently he had been in lowly circum-
stances until the King made him an officer.  Thus his unbounded gratitude. This is what
he said.

mmomBé‘ oc P e o ajn érﬁ c < - CPC O’Sngmowugacmcgmgm cnuococ 2
b0lgé §épurpSigcepas Sijgélajesmgmplemyeosiasod §a0d g e

When one is raised from a lowly position to a very high one, the gratitude one owes
could not possibly be repaid even if one tried to do so inten successive lives to come.

When he obtained permission he discovered that he did not have sufficient wood so he had
to send despaches to thel§o§ mrui, wan and §2[05: mruisikri-- provincial officers, of the
following places for the timber: to Mogaung for yamane and kan, koau to Bassein for moun-
tain jack; to Popa for champac; to Kyawsintaik, Madaya and Yenatha for mango and pok;
and to Bokywa for saphan:. It must be understood that ordinary wood would not do for the
thrones.  They had to be unblemished trees growing on CD{ELEJGDDDGE\ san, pyam, so mre,
untainted ground. The provincial officers then showed suitable trees to Rhweten Noaurathd’s
men who made the final. selection. Much care was devoted to this by the s@3ccqmpSsag

chon It kya#: li— supervisors. Before felling the trees the fﬂogéi rukkhacui:, 298 bhummacui:,

tyoL

GmﬁGD3§G®35903§§U§O§ 1o con, ton con, nat tui, — the nats inhabiting trees, land, forest and
mountains, had to be propitiated with offerings of rice, sweetmeats, incense and candles. Then
they were cut and hauled to Amarapura. Owing to the distance and immense time spent in
bringing them to the capital Rhweton Noaurathd paid the overseers the cost of the timber,
carriage charges, etc. The price of the timber will be mentioned later when dealing with the
individual thrones. The cost of cartage was 350 ticals of silver and that of cutting 150 ticals.
In the palace yard the logs were made carefully into planks that they may not differ by a
hairsbreadth from the specifications laid down by tradition.3

The King decreed that the carvings, sculptures and decorations for the thrones should
be made in a three tiered sesoos tanchon:, and that parts of the thrones be modelled in a
m 1908 0a[mdB[0Y: kwan: 5 caii cakro tai kri:— shed erected specially for the purpose.  The
tanchon: was built on the south near the Mrenan: Prdsad - Audience Hall, within the south
maraban gate— prdsad toau ton mdrabhan tamkhd atwan:ton hhak and the shed was south of
the tanchon:.  This structure when completed was covered with a white cotton canopy
bordered by a double row of coeg /hg jarwai:, banyan leaf motif.4

Twenty carpenters were chosen from %Oéﬂaaoffg§$;smg ml&onga:evf acail achak nan: toau
Iup laksama:, the five hundred heriditary palace builders. Ten ofthese were for m[mSideconds
akram: pum lori: - modelling, and ten sculptors for making the animal and floral carvings.

Chevelliot 3473 VI ki kyo 3-4.
Chevelliot 3473 VI, ki kyo 2-3.
Chevelliot 3573 VI, kikyo 5-ki wam: 1.
Chevelliot 3473 ki wam: 1-2, ki kyo 2-3.
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These latter were:

353 Nard Sinkha for carving the hanisd and %8 camaril
<} Na Nui for the peacocks

c5¢ Na Pi Jam for the deer

egeoncégem|S Rhweton Citta Kyoou for the elephants

vpoowg| Paid Bandhu for the conches

cos: Na Wan: for the bumble bees

vpoopeeaS Pafid Rdja Kyoau for the cooomsos Jokanat
Swqoré  Siha Raitah for the ecovm305 Jokanat

c§ Na Pui for the c0>8ReaS thon, khranse,—corner lions
cq$es>é Na Ran On for the little lions.

0 NS A N

S

These men were supplied with two gold saws, two silver saws, two gold chisels, two silver
chisels, two gold mallets, two silver mallets, two gold adzes, and two sijver adzes.’

Before the building could begin the astrologers had to decide which was the most
auspicious moment to commence operations. Moreover, supervisors and overseers of
the works had to be appointed and the various offerings prepared. It was decided that the
most auspicious moment would be:

. man: tard: kri: nan; cam 33 nhac alh@rasa mimmas suddhadin 725 Wachui Ichan
5 rak 1 nwe ne, fia tatiya yam awan ¢ nd@ri 2 p@t 10 pijand prafi,khard prafi, Sd@wana
masa nakkhat S Ium: 2 pat ndn prafi, ne, ci: nakkhat 5 lum: pdt prah, 32 ndri 2 pat
can: ci: nakkhat 21 lum: 3 pdt 86 ndri 2 pat 10 pijand 3 cit 41 ndri sesa 2 pdt pra,
10 pijan@ r@hu ci: nakkhat 4 lum: 3 pat 33 ndri 1 pdt 5 ptjand Prissa lak twan le: pu:
lyak Methun twan 1 nwe 6 krd rdhu kan twan 5 te: Makara twan 21d Cane Kun twan
3gd gruik rap cafi Rohant nakkat thak lak ci: lyak Pruppd parapuik nakkhat 1 pat tan,
tah, saki, akhyin twan...3
i.e. 21 June 1814.

The officers chosen to direct the work were as follows:

The general supervisors were

1. o$@°= somaSmamg Wankri : Mahd Sthastura

2 o.{ccmrrg sﬂcmacce;gqcoo Wanthok Rhweton Noauratha

3. ®eqfofrem)Smdpe Care: kri: Kyoau than Rédja

4. @5femSeqpybol emySay Amin, toaure: Nandamit kyoau sit
5. oa§éids cof Taluin: sam kham Na Twan

6. Wmoseqioodeon Ywan.cu Care: Raithan West

1. Mytical animal which would not even suffer the loss of a hair in its tail hence denoting
spirit and valour. See Ayitoaumangald Lhyvomihum: (Rangoon. Ledimandaing Press,
1954 Reprint) pp 94-5.

2. Chevelliot 3473 VI ki wam 6-9.

3. Chevelliot 3473 VI ki wam: 3-5.

JBRS. XLIII, ii, Dec. 1960



"THRONES : 161

and the two princes and 11 officers who had to supervise ojgSqé: ojpSeopS gppSedr = wo
pyai ran: pyai laii pyah chuni: ama aca—the marking of the planks were:

® P N R W

—
b

1.

coSolérudionnr ofscaedS Laykuin: man:sd: Man: Lha Nay and
wSiqodscoem)S Marn : Rai Man: Lha Kyoau

of[BSeSrgemy Sool Wankri: Man: Lha Kyoauthan

@y &iof eéip: wummadeorSgps Atwan. wan Mai:kri: Mahd Saktoaurhafi
wéofesufiopSny Chan wan Nemyui: Cafisi

cgoddio; epufjssigepen Rhwetuik wan Nemyui: Man Lha Rdja

epxtodigys comés 63 of:55%3 Nok wan: mhit: hon: Nemyui. Nandasu

a58egof 65 ul:fwagq Imrhe, wan Nemyui: Sthastira

ofco0ons [géafofiofos o sesSqon sops oy Wanthok Mran:cukri: wanNemyui:Noaurath@Cafisi

ofeadns mwpSos osefiraS§emSg>  Wanthok Asafi wan Nemyui: Siri Kyoaucwa

sfqo$0f empSwiesSqoon Mre cwan: wan Kyoauthan Noauratha
s0éemjodm of 63603 Chan - kye tuik wan Cinda Kyoausu
afuoiof com’o'em) wd Kharimamar: wan Lakwai Kyoauthan

They had to come dressed in their eo1é:02°c3 bon: watluni — court robes. The offerings
that were prepared for the Three Gems, ®w2630505 samd dewa nat — the benevolent
nats, and the @cogge pnS55 rdja pallan ukan nat - nat of the throne spire were:

11
11
11
11
11
11
11
1

9

ca560)2Q rthakpyo pwai - trays of bananas
weé:38 thaman: pwai cum ~ varieties of rice
GoSmaf| eSS mumi, yui akhyui achim, - sweetmeats
»ewdEi08¢ bhayon: tuin - candles
2e9:03¢ amhwe: tuin - jossticks
c . _ . .
msg:qé »snt gmhwe: rafi bhan bhi; - perfumed water in glass jars
< » c_C . - -
o§sefli6mc0Sas pan: muyi: cum kalap nhan, - salvers of flowers
9loom:3S khasd up — bales of muslin

6qa$:93:08:685  re khyam: ui: pan: cum cuik ~ water jars filled with all sorts of
flowers,

Nearby were 1 w9l60>50> akhd toaucd - astrological directive, and 27 brahmin announcers
of the auspicious moment. The following offerings were arrayed on the sites of the nine

thrones.

9

O WO o O

They were:

pieces of j¢[po 3 phyari phrit phyan ni ~ white and red cloth
o&fs: san phrii: - rush mats

§:¢5105 nhi: khok — bamboo mats

coué:t%él thaman: pwai cum - varieties of rice

< Ay

cmeu|20  nhakpyo pwai cum - trays of bananas

JBRS, XLII11, ii, Dec. 1960
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These were probably under the charge of nine brahmins from c3%6c Na T up cu - NaU’s
group, and nine from UBUSJODJ'JGQ&{ Atityd up cu— Atityd@’s group.!

L
cum — 1 royal orchestra complete with dancers; [§595¢205/03:¢ Mranma jit kri: cuni— Burmese
dramatic company; ®o0Q)$:3:056ma5  Kuld: gywan: thui: twin tak - 1 troupe of indian

acrobats, were arrangedin a ®s2q¢  kamnd: pran - shed, for entertainment.?

Other preparations also had to be made.  90¢:5¢im05smme  arwan: chuin. ati: aka
o

Cocoanut leaves and shoots, sugar canes, banana palms, cocoanut bunches, banana
. [ - .
bunches, cocanut buds and flowers, :DG@ sapre — eugenia, t 81 — Feronia elephantum, 35-

dan: — Lawsonia alba (henna shoots) and flowers were hung and planted around the o>§ ce0a¢:
tanchon: where the throne decorations were to be done. The posts of the ranchon: too were
hung with flowers and fruits. Water jars containing all sorts of flowers were arrayed on
moveable stands round the tanchon:3

The flowers necessary for the recitation of the paritta were %352 un: - cocoanut, mgems
kan, koau — mesua ferrea, ¢3¢ nejd — dabba or kusa grass, sp: khard: ~ acanthus illicifolius,
wqﬁg[{{ sarakphrii — <5 si: — Feronia elephantum, and 3$= — dan: henna shoots.4

When it was close to the auspicious moment Sam3iof: smoalfoSasosodGecu s
Mahadan tuik wan Siri Jeyya Sankhaya, the chief architect; m550$6§eﬂ=9m3 Kan: wan Nemyui:
Maha, o§§c=05Gﬂg]=0$€iqumJ§005 Nan: Kanm kywe: wan Rai Iha kyoauthan; sculptors opoepeem)s
Paiid Raja Kyoau, Soqoé Stha Raitan, $9°° Nara Sinkha, <032 Na Kri:, ¢ Na I, and
others making a total of 20 persons had to dress themselves in 0oSeéma¢z00505  wat kon: wat
san, - clear.l robes, wear on their heads the paritta flowers and thread and stay in readiness in

the o§ex>¢s ranchon: . The gold and silver tools too were placed on a esléedlE dori: pon —
salver. The orchestras, dancers and acrobats began entertaining.  The brahmins in charge

of the offerings began reciting the incantations and spells (010039%05 gathd manrdan.)s

When the astrologer announced the auspicious moment had come the princes and minis-
ters at once supervised the e$em|50 ne, kyoau sd: carvers in their work. There was a
tremendous burst of activity evervwhere. [ﬁéwrﬁoajcc nrim sak Thyan — When silence prevailed
once more, Lthere wasa feast. ¢gemCe$sqeed Rhwetori Noaurathdand his family had prepared
omaScout: pakati thaman: - plain rice, 85006l cht thaman: — ol rice, soso050sSs thopat thaman
- butter rice, 055 sanap - pickles, and 5{05:999]199984 mum, yui akhyui achim, - sweetmeats,
having 9922 8¢z grasd 6 myui: - the six tastes. These were brought to the m0&:eons
arwan: toau - palace enclosure, from which two princes carried a portion of the food on

Chevelliot 3473 VI ki kyo 2

Chevelliot 3473 VI ki kyo 2.

Chevelliot 3473 VI ki kvo 2-4.
Chevelliot 3473 VI ki wam 6.

Chevelliot 3473 VI ki kyo -8- ku wam: 1.
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“THRONES 103

egesléiadiée gmbesonds — gold covered salvers, to the s5SeoS im toau — royal apartments. The
@105 mhi: mar — officials, also had to be served befitting their positions with s3desnd:
up chont— covers, eslésedlé doritpor - salvers, eqemaSs re takori:- water goglets, o364
bhald: mhok - salver for cups, and coc5est3 Jakchetkhum - stand? The carpenters, carvers,

dancers, musicians, ojempmsscy kam: kyweskannd:lé - household servants, too were fed.
After their meal they all went back to their respective duties.!

The most important fact about the nine thrones is that they had to be built simul-
taneously. In the first stage the motifs, decorations and the rough modelling were done.
When the woodwork on the thrones were finished they were taken to the palace and installed
in their respective places. Each important step of the work was begun with propiation
of nats, Then the applying of ®6s¢: - sac ce: resinous gum, gold-leafing and mosaic
were done. This in brief were the main stages of throne construction.

In Bodawpaya’s time his grandson the Heir Apnarent who was versed in the %g2q®
athdrasa - eighteen arts, personally scrutinized all the finished carvings. They were shown to
the King only when he was thoroughly satisfied. When the King approved of them they were
stored away until they were needed at the completion of the thrones proper.2

The carvings necessary for the nine thrones were : seventy-two O?LCQSGJS sunai rup
male child figures, 228 lions large and small, sixteen peacocks, sixteen elephants, sixteen
hamsd, sixteen bumble bees, six s2m55 Jokanat, six pairs of flying elephantsand lions, six a3aep
kinnard, 111 ®vsso samddeva large and small, six sun and moon figures, thirtysix olo§
camar? for the corners,; sixteen conches and 108 Uqg?@v padummd krd (Nelumbiam specio-
sum) - lotuses, large and small. The carvings that were common to all thrones were the
sitnai toau - child figures, the cdmart for the corners and the scroll work.3

3

The animal motifs were used because a crowned King was supposed to be worthy of
the respect of all animals and possibly become endowed with their attributes. Moreover the

animals depicted were all auspicious and were believed to bring great happiness and 0§ 8ol
bhun: 6 pa: - the six attributes of glory which were, wdiq[3ct  acuizra khrans - authority,
w¥opo s §: afi afiwat phrac khran: - accord, ©Qo3:3¢: lulla kri: khran: - industry,
meepéso ] mem |Smeoo[masoeqqlgésaron awd akyoau aco kraksare rhi khran: - personality,
opo§ias:  paR@ kri: khrani: - wisdom, and qf®mceléinfemaé§ERE:  ransd apon: kui on
mran khran: - victory over all adversaries.4

There were eight child figuresin afijalimudra - palms held together in a prayingattitude,
in front ot each throne. (See Fig. 1) The explanation is, as the child grows day by day so it is
believed that the King’s glory and authority may increase. The o508 cdmari are carved as a

constant reminder to the King that he must be just. The c&mari which is supposed to have a
splendid tail is said to resent the loss of even a hair. It would rather lose its life than its

Chevelliot 3473 VI ku wam: {-5.

Chevelliot 3473 VI ki wam: 3-7.
Chevelliot 3473 VI ki wam: 8-9.

Chevelliot 3473 VI, ki kyo 3-5.
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hairs, it was believed. Just as the cdmari will not part with one of its hairs so must the
King never deviate from justice. As the King and his regalia are never apart so must he be with

justice. Thus four c@mart fugures are carved on each throneto serve as a constant reminder to
the King that he must be just.

The lokanat, flying elephant and lion represents the cessation of strife. Once upon a
time when the flying elephant and lion who both fed on oS§p3% tin fiwan, - cloud tops,
fought over their food, the lion sprang on to the elephant’s head and bit its trunk. The
lokanat who had op5:005 cafi: cut - small bells, on his feet danced and sang so pleasantly that
the contestants forget their anger against each other. Perhaps these figures were to remind
t@je King to have a sweet disposition.!  This story is also related in the Ggm}? af: Rhwebhum
Nidan: {section 7.] This story according to Duroiselle was an ‘old Buddhist legend’. He says:

This memorable quarrel and its happy end has been represented on the Throne to
symbolize the King’s power and. influence in preseving peace in his dominions.2

The lokanar figures were placed in the centre of the door panels and the flyingelephant
and lion were at the bottom of each jamb, in the angle formed by the band of rosettes and
the dragon-like ornament which rises, up from the sides of the throne.3 )

These lokanat figures were described confidently by Taw Sein Ko as that of Brahmd
on the left and Sakra on the right becauss the former was the superior of the two. He
probably came to this conclusion because, in his own words,

At the coronation of a Burmese King, the assistance of these two deities, as well as
that of Vispu, was invoked, in their capacity as Hindu gods, rather than as devas
of the Buddhist cosmogony.4

The 2&32e260105 chan ad:ja pok - lattice work,on either side of the throne resembles

the ear of the 238 chaddanta - lord of the elephant.5 It suggests that as the chaddanta
is the king of the elephant so is the monarch, king of kings.

The sun represented by the peacock and the moon by the hare are depicted on the
proper left and right sides of the door jambs respectively. They symbolize eternal lustre
and glory.

Chevelliot 3473 VI kit kyo 7-8.

C. Duroiselle: Guide to the Mandalay Palace, p. 40.

C. Duroiselle: Op. cit, p. 40.

Taw Sein Ko: Archaeological Notes on Mandalay, Rangoon, 1924, p.24.

L S

It is said that there were ten tribes of elephants. For instance, there was the
ongom  kdlawaka who possessed the strength of ten ordinary men. (DPPN,I, p. 582.)
the 065034 Gangeyya - which possessed the strength of one hundred men (DPPN,
I, p. 737), the pevlo® uposatha - which has the strength of one thousand millon men
(DPPN, 1, p. 415.), the g3 chaddanta - which has the strength of ten thousand million
men (DPPN,p.921),etc. See also Rhwebhum Nidan: section 1.

JBRS, XLIII, ii, Dec. 1960
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tan, tay cwd so ronkhraii kui chon lyak thwan: pa so kraksare rhi so kambha pat lum:
mran, mrai cwd safi nimit 2 pd: kui yi ruy... '

Taking the two symbols of glorious rays and bright Kyak Sri that would stand for the
whole life span of this earth ... :

According to Taw Sein Ko that is not so. The reason he says is as follows:

The Burmese Kings claimed descent from Solar and Lunar dynasties of India; hence
it was essential that this genealogy should be symbolized on the centre of the jamb.2

He also explains why sun is on the left and the moon on the right.

According to the Aryan or Indian custom, the right is the side of honour, as with the
right hand are associated dignity, courage, and strength; but, according to the Mon-
golian or Chinese custom, the left is the side of honour, because the right is the work-
ing or servile hand, and because with the left hand are associated repose and peace,
which are enjoyed by the master rather than by the slave. It is to harmonize with
Mongolian custom that the sun, as the superior of the two, is represented on the left,
and the moon on the right.  This is, indeed, a striking instance of the commingling
of Aryan and Mongolian ideas in Burma.3 :

There isa s kinnard figure on each side of the throne. When Gautar « Buddha
attained enlightenment the dainty and beautiful kinnard danced and capered with ‘oy. For
an earthiy king his enthronement is analogous with the Buddha’s Enlightenment. Hence
the kinnard decorations on either side of the throne.4

When Kings are justand wise even the devas respect him. Thus there are eight
samadeva carved on each side of the rorana 5 and seven each down the sides of the throne.
These are in an attitude of prayer with flowers between their jonied palms. But Samddeva
are also supposed to protect and guard the king againstall evils. Thus there are two
samddevea in the cloge : kre: kwe: and four in the door jambs in the protective attitude -
sitting with one raised knee and holding a yaktail fan in one hand. Taw Sein Ko describes
them as follows:

On the outer edge of each jamb and attached toaline of rosettes is a row of the
figures of seven devas; and, at the foot of the inner edge of each jamb, is also the
figureof a deva. Below the lintel the number of devas represented, exclusive of the
two figures on the top of the jambs and of the sun-god and moon-god, is 16; and above
it, the number is the same; over all presides the Sakra. Thus the total number of
devas shown is “Thirty-three™ corresponding to that of “Tavatimsa”.6

According to Duroiselle the figures above and below the sun and moon on the jambs

Chevelliot 3473 VI ke wam: 2,
Taw Sein Ko: op. cit., p. 34.
Taw Sein Ko: op. cit., Rangoon, p. 24.

See also Rhwebhum Niddn section 10.

Rhwebhum Niddn: section 8 says that they are Sakra figures.
Taw Sein Ko: op. cit., pp. 23-4.

Sk -



6 Yi Y
were the four Jokapdla or guardians of the world.

...this was a way of emphasizing that the Throne, with the spire over it was the Centre
of the Universe, and the King therefore the centre of the world, since he sat between
the four Lokapélas.‘

In the forana is a Sakra figure holding a yaktail fan and balancing a gold rod on its
forchead. This represents justice. The Sakra seems to be saying: “Oh King! you must be
just: punish the guilty and reward the righteous according to their deserts.”” The bulge of the
torana is studded with the nine precious gems - pearl, coral, sapphires, diamonds, moonstone,
eal 85  goaumir - garnet?, topaz, emerald and ruby - which were supposed to have the power
of warding off all evils and dangers.2

The following is what Duroiselle has to say about the Sakra figure:

Sakka, the Lord of the Tivatimsa, takes a great interest in human affairs, and
as he is in heaven what the earthly king was in Burma, that is, suppreme, his
presence as a tutelary, a protecting and advising deity in the transaction of
state business and religious ceremonies was to be much desired; hence his presence
over the Throne.3

The scroliwork on the thrones have more than a decorative purpose. They were
believed to frighten ogres away. When Prince Sarnkhabatta in days of yore went to sea he
was saved from the ogres because he was dressed like a [§¢ khrii:- a mythical mermaid like
creature, of whom ogres were afraid. Hence the use of scrollwork on the thrones and
regalia. In the centre of each scroll wasa w0505t i: chok pan: - vafamsaka flower which

was considered very lucky. Thus the Valamisaka was also used on B&qwﬁﬂ mran: rathd -
royal carriages, as well.4

When the woodwork of the thrones were completed they had to be installed in their
respective places. This could not be done without astrological consultations and propiation
of'mats. The followings offerings had to be made at each throne.
white cloth
red cloth
69105 nhi: khok - fine mat made from the thalia cannaeformis
Sad=m  pit up - bale of cotton cloth
tray of cooked rice

1 vase of flowers 3
In Bodawpaya’s time the S7hasana for the Hlutaw could not be installed at the same time as
the others because the Hluttaw was still unfinished. The auspicious day was the fullmoon
day of Tapaung in the 34th year of the reign i.e. 12 March 1816.6

nan: cam 34 nhac cammdmimmads pwd: chai suddhadin 15 kun rdsi tapon: lachan: 15 rak

C. Duroiselle: op. cit., p. 40.

See also RAwebhum Nidan: section 3, 4.
C. Duroiselle: op. cit., p. 39.

Chevelliot 3473 VI ki kyo 5- ke kyo 2.
Chevelliot 3472 VI ke kyo 8.

6. * Chevelliot 3473 VI ke kyo 5.
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Booqorudionnimeo s Mrui, ca: pra cd: man: s apon: i.e. all the princes, lords and officers,
had to be present for the ceremony. As the pgreat moment appoached the
Sammofofs pissukd kri: - chiel architect 80515 oSos o S§ecwmdws mahadan fuik wan Siri Jeya
Sankhayd and m5=0$c§eﬂ=a?§p Kan: wan Ne Myui: Sird had to arrange the offerings for the
nats and recite a prayer which was as follows:

bhuw: toau alhwan kyi: mrat toau mi lha so chaddan chan man: sakhan chan phra mya:
rhan Inak cakra sakhan ashyan bhawa rhan man: tard: kri: bhurd@ Amaraptra rhwe
praii toau nhuik kuiw toau mrat ci: pwd: s@. toau acafi mre: toau achak cafi: pwa. prai
S& sattawd twiw, ci: pwd: tard: nhan, afil rwak chon am, so rha Wejayantd nat nan.
nhan, t4 so rhwe bhum rhwe nan: nhan, takwa bhisik kham ra phrac so rdjapallan kui
lup chor tafi th@: toau mi saii rhwe mrui, toau rhwe nan: toau thi: khyak toau ukan
rdjapallan con, kun so rhan nat mrat tui, & thaman: mum, yui akhywi achim, tui, phrar,
pasa tan krd: sai ma prat ma lap kraf, rhu con ma kun safi phrac ruy nan: togu thak
sak toau rd kyoau rhafi toau mil lyak aci: ei: so upoau chadddny ast: si: so mran:
pyamt il tha: silawan \  rindama lham ca so cakrd ratand apon: tui, ashyan phrac ruy
bhun: toau thap chan, kri; mran, mana: kri: ma:le le kraksare saii tak ne kai, sui,
thwan: ce so i | .}

The gist of the above is: The king, having the welfare of himself, his descendants, and his
subjects in mind is building a palace which resembles that of Sakra and a set of thrones. We
offer you, Oh! Nats, rice, sweetmeats and dainties. Please guard the King withoutintermission
that he may reign over a hundred years, that he may gain possession of uposatha and chad-
danta white elephants, many kinds of flying hiorses, silawari swords, arindama spear and other
precious articles. May his glory and prestige increase as that of the rising sun.

Then the amat (nobles) supervised and helped the sculptors and carpenters
install simultaneously the thrones in the Hmannan, Myenan, eoacowcs ton camut,
s[§o050405 mrok camut, scoxof jetawan, oo pwaitak, ecom605¢ lesdchon and 50305 brai tuik.
The amat above mentioned were of the following rank.

Those who had received a c01¢: pon: headdress with 9 gold flowers, and a mgioloc5es
kattipd watlum velvet surcoat.

Those who had received a pon: with 6 gold flowers and a §S:3: muin: lum: - an
inferior kind of velvet wat/um surcoat.

Those who had received a pori: with 3 gold flowers and a oo5c3es9C war fumi jd phyari-

surcoat of gold lace.

£

< [ < < < [ L
The G(\):aooasmocr]zaomemJsaigc;ammc\)m:nam le: chay toau na: chay toau swe: sok lat

amat who received eo1&:g6a)S: jo¢ pon: prac khyam: 2 chan, and watlum ji phyan -
surcoat of gold lace.2

Thé day following the installing of the thrones the pcedS ukan mut and cqqcc turam - the

1. Chevelliot 3473 V1, kai wam: 2-6.
2. Chevelliot 3473 VI, kai wam: 6-7.

JBRS, XL, ii, Dec. 1960
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ylintels and rorana for the mrenan: anok pwai rak ton camut mrok camut - the lintels and
torana for the myenan: anok pwai tak | tort camut | mrok camut 1 were set up. After
that the oimE: mhankan: spire and o39go3 tamikha: rwak: the doors, were put into
place.] At every stage of the work the nats were offered one bale of cotton cloth,
one bamboo mat, one fine mat (®Co:), one dish of rice, one tray of bananas, at each
throne. Then the o3okgmiapScopSiaglay tamikha: rwak chafi: lafi: rhwe khril bells and o9oS(ss):
trappings for the doors, were attached. Apart from this egeoooéesSqo> Rhwetor Noaurathd

and Saqoo[ofwenoslfodaSof pissukd kri: Mahdadan tuik wan had to supervise the manifold
details that nothing may be remiss.2

When everything concerning the woodwork was finished, with the King’s permission
Rhwetoni Nogurathd and his son gave the craftsmen concerned the following renumeration:

Samemfofrecnsslfolosos  pissukd kri: Mahddin tuikwan - the chief architect a5§ecw
03w Siri Jeya Sarikhayd 2 cows eoteq:qad: che: re: puchui: 1 painted pasoe, 1 silk
pasoe, 0olmd puwdup | bale of shawis.

mczoseseflsap Kan: wan Nemyui: Sird 2 horses, painted pasoe, sitk pasoe and pawd up
bale of shawls. '

s§i5empzofqaaemySaot  Nan: kant Kywe: wan Rai Lha Kyoau Thari 1 horse, silk pasoe,
and puwd up — bale of shawls.

The ordinary artisans received their renumeration in the form of paddy, bullion and
clothes.

The cost of some of these items were:

Z cows 10 ticals (of silver)
161 puwd 161 v
20 mai puchui: 40 » (for the artisans)

180 baskets of paddy 108 ticals
prizes for artisans 78 ticals3.

The next step of throne making - the decoration stage is now reached. This com-
prises coating woodwork with ™co: sgcee: ~ a resinous gum, which serves as a base for gold
leafing, applying the gold leaf, glassmosaic and encrusting imitation precious stones. Before
this could be done Rhweton Noaurathd had tostock the necessary materials. These were:
a particular kind of sacce: called Su5:qo5elnoécacwf muigh: Iwat kror lai ami  which
had to be bought up at the current price and stored in the sacce: ruik - godown.!
cqypeq jambirdj rhwe i.e. the best gold had to be bought from the miners and merchants.
These gold buying is described in the manuscript in terms most flattering to the king:

1. Chevelliot 3473 VI kai wam: 8-9.
2. Chevelliot 3473 VI kai kyo 5.

3.. Chevelliot 3473 VI 6-2.

4. Chevalliot 3473 VI ko wam: 1.
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rhwe myd lafi: campu sapre si: mhafi, krwe kya rd campti nadi mrac mha phrac so cam-
purac rhwe can kui rhwe bhun: toau mrat kron, kunsaii rhwe kyan si tui, nat i, Awan
pui rok ruy ra sai .. 1

This gold had to be beaten into gold leaf by the oSl myak pé: sd:foil makers of 803é:
Camkuin: quarter.  These were made thicker than the standard foil. , They were at

egoé’ayéoaiciqegoaald 8 packets of gold leaf to every tical.

Cement and “vermillion for loading the gold too had to be stored up. When
everything was ready rice, cocoanut, sugarcane, bananas, tobacco, betel, tea, %954:303
amhwe: athum - perfume or incense were offered up to the nats.2 Then when the
auspicious moment came sacce: was applied to the thrones. Ten or fifteen varnishers as
required were supplied from the S2ri pafid up cu to every thrones which received 6 coatings
of sacce: each. Then all the 526 khalup were covered with glass mosaic, after which the
ecoonsod Jokakat figures of the Lion and Lily thrones were encrusted with imitation dia-

monds, emeralds and rubies. One bale of cotton cloth, one »¢ o|[: sanphyi: mat, one
bamboo mat, one tray of cocoanuts, sugarcanes, bananas, one dish of rice, were offered to
the nats at each throne and then gold leafing began under the strict supervision of officers
and secretaries.3

Now the thrones were complete and according to the manuscript they looked asthough
they had been fashioned entirely of cg|96eq jambiirac rhwe by Wisukamma 4-the architect
of the devas ~ the mosaics were resplendent and the bells tinkled gaily whenever the doors
were opened.

Campu rac rhwe can kui pum khya ruy Wisukamma nat swan: lup tha: bhi sakai,
sui, takhai nak so mhan ron rhwe ron tui, saii ta pruin nak thwan: wan: tok pa kun
safi \ tamkhd toau kui bhwan, lhac lhyan tamkha: rwak kham cha: lafi: rhwe khri
apon: tui, safi sai sai khrim, khrim, so asam than rhd@ cwd phrac kun e’ 5

This completes the general description of the thrones. Now we will speak of each throne
in turn.

The first shall be the oSwox5 Sikasana : Lion Throne in the cl4s$t Mrenan: (and
its replica in the Hluttaw) as it is the most important throne of all. The lion (See Fig. 2)
motif was used that the King may have its attributes—courage and power, over
all his subjects.6 It was here that the most important ceremonies of state took place.
Foreign embassies, oaths of fealty, homage and presents of subjects and vassals were received
here. On these great occasions the eight white umbrellas were set up, four on each side of
the throne. The Lion Throne in the Hluttaw was used when the King issued formal orders
or when he sat in judgement on cases of importance.?

1. Chevelliot 3473 VI ko, wam: 1-2.

2. Chevelliot 3473 VI ko, kyo 3-4.

3. Chevelliot 3473 VI ko, kyo 4-6.

4. Literally it means the deva who could create any possible thing. Identified as Wisakruni. .
5. Chevelliot 3473 VI ko, wam: 6-7.

6. Chevelliot 3473 VI ki kyo 1.

7. G. Scott: op. cit., I, ii, 88.

JBRS, XL1, ii, Dec. 1960
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George Scott says that the throne was shaped like an hour glass or the letter °X:
Taw Sein Ko says that the Lion Throne was ‘a georgeous structure covered with gilding and
mosaic’ and that it was evidently derived from Kappilavastu.]

He also says:

A gilt wooden figure of the Lion is placed one each side of it. 1t is approached by
steps from behind, as in the case of the Throne of the Great Moghul at Delhi,
through a folding door of gilt iron screen work. In shape it is like the ordinary
pedestal supporting an image of the Buddha, narrowing at the centre and expanding
above and below. Thelintel of the doorway consisting of two curved dragon—
like ornaments, which are surmounted by a row of the figure of 16 nats or devas2

Duroisclle describing the throne says:

The base is formed of two lotuses, the upper one inverted on the top of the others;
this pattern in no ways different from an ordinary altar supporting a Buddha image;
but in the centre, where it is narrowest, that is, at the point where the two lotuses
meet, is 2 small band containing a row of niches, with a. somewhat larger one above
it; in these ninches were small figures of lions, besides the two large ones which may
be seen now at each side of the Throne.

The measurements of the thromes were given in < ®8emExd Jaksae ton 1d, but
I shall give them here in feet and inches taking one rori to equal 19-05 inches, following

G. Scott who-on the strength of Bodawpaya's owdeoS Pay Pum toau inscription (List
1261) of ? A.D. 1786 said with precision that it measured 19.05 inches.4

The height of the Lion Throne from top to bottom was 34’6 3. In detail the
height from the base to’ the seat was 511 3, the door 7’5 4", the GE3=G03= kre: kwe:
3" 10", the rorapa 82 ¥, the 9imC:o5¢ mhan kan: tuin 68 2", and the 050038
cin pyam tuin 2'7 §". The length of the base including the niches for the lions was
12’1 17, the narrow portion including the lotus seat 810 %7, and the pmcemsgdio
ukan doau mut wa - lintel 4'5 ¥". The throne faces east and is cut into half by a wq»é
mdarabhan partition which runs from north to south. Seven brick steps (Mandalay throne

has wooden steps) with 03053{ laksuni: - hand rails, lead up to it from within the partition.

1. Taw Sein Ko was describing the Sthdsana in the Hluttaw at Mandalay. This throne
was taken to Calcutta after the annexation of Upper Burma and has been returned since
Burma has gained her independence. It is now at the National Museum, Jubilee Hall.
There is no longer any mosaic on it.

2. Taw Sein Ko: op. cit., p. 23. We find that the door of gilt iron screen work is nota
folding but a sliding door,

3. C. Duroiselle: op. cit., p. 39.
4. 'G. Scott; op. cit., 1, ii, 169."
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The decorations on the throne were:

8 male child figures

4 lion: figures for the corners!

36 lion figures for the 95$S phinap - base
356 lion figures for the okoxSs khd: cafi: - waist
36 lion figures for the §9:0p5s nabhi: cafi: - top
2 eoam3cd  fokanar - one on each side of the throne. These are encrusted with
imitation diamonds, emeralds and rubies,
2 flying elephants and lions, one pair on each side
4 wuoe30 samd dewa - two on each side of the throne
| sun and moon figures in the middle of the jambs
2 sama dewa in the kre: kwe: one on each side
16 samadewa on the lintel

wloy> Sakra: figure in the torana
14 samd dewa figures - 7 on each side
2 s kinnard - one on each side of the v§:c5¢ pan: tuin?

The metal portions of the throne which had been cast while the woodwork wasin
progress were

pené a3 slgasony ooy sad 503t wkan sam tam khd: rwak tamut krui: chwai sam kuin:-
iron bars on which were fastened the trappings for the throne door

ogodfops  tamut krui:- trappings for the throne door

cunbigéaiesdls  mon: nan: sam khyon: - lever

wpScopsiaSiabesySs  chafi: lafiz siz sam khyorn: - iron bars for the bells

059%30'5@@205 tam kha: rwak kre: cak - bronze door panels with circular scroll work

o5 Slgad g So3s tam khasrwak chwai khai tum: - weights attached to the doors

SinYsclg  chan cwaykwan: kyi: khre - rings and? triple latch for hinges

o]
(25
)
G
3

L)
gioCi65 0'05C  mhan kers cin pyam tuin - finial.3-

1. Note that both Durciselle and Taw Sein Ko say that there were only two lions - one
on each side of the throne. Perhaps after Bodawpaya’s time, the number was reduced
or they had been stolen after the annexation. :

Chevelliot 3473 V1 ko, wam: 8-koau wam: 9 ; ; ku wam: 5-9.
3. Chevelliot 3473 VI kia wam 2-3.
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The cost of the Lion Throne was 4774-9 ticals bf silver.

102 wees0SopS  yamene thap pyahi (gmelina arborea) planks

10 »” s logs
55 teak planks
2 ,, Dposts

4 cqwogs (ficus glomoreta) planks
200 oo§coades)a¢: iron rods
1400 large iron nails
2000 small iron nails

200 =42 mhyo, - iron cramps

Yi Yi

1247 00
47 00
79 00

300
16 00
40 00
58 00
500
10 00

1 o3skcodiaSapt tamikha: lami: sam pyd:- iron strip on which the door panels slide 10 00

3 03s8¢:  sam chuini: - iron braces
2 ossky$ 500 ramikhd: fihap sampyd: - iron clamps
2 osakgoy”  tamkhd: rwak door panels

50
6 00
300

\ - o . > . . . .
2 oqoSfpig o3o3Ss  tamut kruiz chwai sami kuin: - iron bars to manipulate

door trappings

2 ooioRicusdssdiqfadessé  tamut krui: mori: nam: ran sami khyor: levers

for the trappings

85623036 cin pyami sam tuin. finial

ccom§o>  lokana! in bronze on the door panels

E v -~ »

on the iron door panel

18 sopS:copSe  chadiz lafi: liitle bells

2 cloyocS|o§: kre:cak kri : bronze pulleys

2 30t khai tum: lead weights

2 silk trappings

30 viss of sacce:

2 baskets of sm>052¢: kok Ahan: glutinous rice

2.25 viss of vermilion

2.50 viss 39j2t khai pya: lead plates

1.50 viss of mercury
100 sheets of cgecoséorpy rhwe lor cakkil thin paper
416 packets of c§f rhwe ni gold leaf

JBRS, XLIII, ii, Dec. 1960

wopSacopSsaliosea>ét  chafilaf: si: sam khyon: iron bars for the bells

Bosskgadejmeodads  sam tamikhd : rwak kre: cak lum: bronze scrolls

2 00

500

60
5 00
19 50

19 60
1 50
4 50
10 00

30 0o

56 50
10

1248 00
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20 viss of glass 70 00
643 imitation stones for the ¢coom365 Jokanat 128 00
cost of setting them 40 00
carpenters’ wages 8 00
turners’ wages 5 00
sacce: workers and glass mosaic makers 150 00

30 ticals of brass for the feuSmd: chan cway kwan: hinge rings 1 00
imitation $095 mawarat nine gems ' 20 00

nat offerings - 43 50

4774 90

The cost of the Lion Throne in the Hluttaw was slightly less - 4634.90 ticals.!

In one respect the Lion Throne in the Myenan is different from all the others. [t
stands on an earthen platform. The earth however is not of the common sort. It comprised

23¢je06ly sani, pyam, so mre - untainted earth, plus the earth from twelve different places in

oguesx Majjhima desa - the Middle Kingdom i.e. the Centre of the Universe according to
Indian ideas. The twelve places were:

1. olog§BouSely pawdpiri mrui, lay mre - the carth from the centre of Pavdpiri
city - probably Pdva, a city of the Mallas which the Buddha visited during his last
journey.2

2. opofgcodscly pardga mrui, lay mre - the earth from the centre of Pardga city. Perhaps
it was Pryaga.

3. enog§lgeodSely malapiri mrui, lay mre - the earth from the centre of Malldpiiri - the
capital of the Mallas. _

4. opwSgoodSely bardnasi mrui, lay mre - the earth from the centre of Bdrénasi.
oosfpely pardga nan: rd mre - earth from the palace site of Pdraga.

6. FEarth from the centre of ®>5mpc Kasikardj city- probably Kdsi one of the
sixteen Mahdjanapadas of which Bdrdnasi was the capital.3

7. Earth from the centre of o234y Campdpiri - a city in India on the river of the
same name. It was the capital of Asiga and was celebrated for its beautiful lake,
the Gaggarapokkharani. The Buddha visited Campdpiiri many times.4

8. FEarth from the centre of the city of Kappiladdra.
Earth from Madgadesya.

Chevelliot 3473 VI Ki: kyo 7-kha kyo 4.
DPPN. 11, 193.

DPPN. 1, p. 592.

DPPN. 1, p. 855.

Eall o i
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10. Earth from the palace site of Dewadaha. This was a township (rigama) of the
: Sikyans. The Buddha stayed there sometimes during his tours and preached to the
monks on various topics.!

11.  Earth from the palace site of Kapilavastu i.e. the capital of the Sikyans.2

12. Earth from the centre of the city of Rdjagiri. Probably Rdjagaha the capital of
Magadha which was closely associated with the Buddha’s work.3

All this earth mixed with untainted earth was made into a mud floor which was raised to
the level of the brick floor surrounding the kwan: can tuin - the four pillars, supporting the

[g>aw3 prasad. Then it was given acoating of red earth.4

The next throne in importance to the Lion Throne was the ©3¢3%3 Padummdsana or
Lily Throne kept in the m6§505d0005e0o¢ anok pwai fak chon - Ladies Audience Hall. Here
the King and Queen received the homage of the court just as they received the homage of the
men on the Lion Throne. It wasabout the same size as the latter and perhaps equaily ornate.
The cost too was about the same. Though it did not have a huge pyatthat roof over it, it a had
a seven tiered pyatthat, that proba_Bly served as a canopy.

The lotus motif suggested that the glory of the King may increase as that
of the waxing moon.5 Taw Sein Ko thinks it is probably derived from Vaispavaism.6
Duroiselle says that according to Hindu and Buddhist tradition the lotus was the first
flower which appeared at the beginning of the world. Moreover, it sprang up from
the surface of the water itself instead of the mud, thus signifying sweetness and purity.
From this idea it came to signify divine birth, hence it was used as a platform for the
Buddha and devas. In India and South East Asia the King was the god on earth, hence the
lotuses on the throne.7 :

The total height of the Lily Throne was 34’6 3”7, The height of the base was 4/ 47,
the door 65 %7, the clgem: kre: kwe: 354", the torana 823", the ofnéiss
mhan kan: tuin 6 8 2", and the §§,05¢ cin pyam tuin 2'7 3. The breadth of the throne
base was 12’1 §", at the seat 8710 }”, and the lintel 4’4 %", It faced west and thus the
steps leading to it were from the east. They were seven in number and had handrails. It was
decorated with:

8 male child figures
36 lotuses for the base

1. DPPN.1, p. 1111.

2. DPPN. L p. 516.

3. DPPN. 11, p. 721.

4. Chevelliot 3473 VI, ke kyo 3-6.
5. Chevelliot 3473 VI ki kyo 1.

6. Jaw Sein Ko op. cit., p. 28.

7. C. Duroiselle: op. cit., p. 39, n.l.
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Iotuscs for the waist

‘lotuses for the top .

lotuses for the corners
cdmart -2 on each side
lokanat- 1 ,, .
flying lions one on each side

flying elephants one on each side

kinnard one on each side

Sakra in the torana

samddewa on the lintel eight on each side
samddewa 7 on each side

sun figure

moon figure

samadeva in the kre; kwe:

115

From the list it is evident that the Lily Throne was made on the same lines as the Lion

Throne and that the decorations apart from the motif were the same.
were also similar.

dubhika@ nhak mrat na: had to be made for the seven tiered prdsad above it.
of the throne was 4755.90 ticals of silvgr. Item by item it was:

90
19

4
57

200
1400
2000

200

ton pin: - mountain jack, planks

vamane planks

. logs
teak planks
w posts

re saphan: - ficus glomoreta, planks
mdeoses>és kappila sam k yon: - iron rods
large iron nails
small ,, ,,
eg|2 iron cramps
o3 9 Vscodradupos tamkhd: Jam: sam pyd: — iron strip on which the
door panels slide
. oc . L
WaC: sam chuin: — iron braces
336 80p23 " tamikhd: fihap sam pya: — iron clamps for doors

039kgoS ramkha: rwak ~ door panels

1056

. 154

41
108
3
16

40
58
5

10

10

6
3

The metal portions
However in addition to these frames, 741, spire and finial goSmocagodso:
Thetotaf cost

28888888838

g 3

8
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This ngain shows us the great similarity between the Lion and the Lily Thrones.

(]

manipulated door trappings

2 (ooyodfad|s) eeoéigéiadenysCe (ramut kruizy mor: nan: sam khyon: -

levers for the trappings.

4 mé:tﬁém?mféap& chai: lai:-s1: sam khvon:— iron bars for the bells

QC = s OC . - K] Iy ) .
©30)2805C cinpyani sam. tuin finial

2 bronze jokanat

40 Sosalcloyenscds sam ramkhdzkre: cak lum: - bronze scrolls on the iron

door panel
18 chadi:lai: - little bells

2 <fgrecs  kre: cak - bronze pulleys .

Y 303 khai tum: - lead weights
2 silk trappings
30 viss of sacce:
2 baskets of glutinous rice
2.25 viss of vermilion
5.50 viss of lead (sheets)
1.50 viss of mercury
10D sheets of cgacoxéomy  rhwe Jon cakki - thin. paper
416 packets of gold leal
20 « viss of glass
643 imitation stones for jokanat
nai offerings
turners’ wages
carpenters’ wages
cost of applying sacce: , gold leaf and mosaic

KCD N s B s . - i .
oqosfoq|: 8 508E: tamut krui: chwai sam kuin: - iron bar to

2 00
5 00

60
5 00
19 50
19 60
1 50
4 50

823830838

10
60
1248
70 00
128 60
43 50
5 00
8 00
50 00
4755 90

The next throne in importance is probably the mepm; Bhamardsana - Bee Throne.
This motif is used that the King may be wise because the bee was believed to be full of
wisdom.! Taw Sein Ko says it was derived from the Mons,

A beehive was regarded as an omen of power and prosperity; and it is recorded in
Talaing history that, during the reign of Wareru (1281-1306 A.D.), a hive of bees
settled in one of the city gates of Martaban, and gladdened the heart of the King.2

L ]

.
2.

Cheveiliot 3473 VI ki kyo |.
Taw Sein Ko: op.cit., p. 27.
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We are also told that it was shaded with an umbrelia and at ]enst m Mmdon stime it was
the King's favourite throne. He occasionally took nap; there.! It definitely has the
widest seat of all the thrones.

This throne is by no means as ornate as the Lion or Lily Thrones. 1t neither had a
sliding door behind it nor a spire above it. . Its length at the base was 11’ #” and the lotus
decorated seat was 10’2 }”. The hecight was 4'2 }". There were very few decorations
the usual eight child figures, four c@marr for the corners and thirty six bees. 1t faces east

outside the ©>9¢ mdrabhart and the five steps leading up to it afe from thq north.

The cost of the throne was 2145.30 ticals of silver,

92  kan, koau - iron wood, plarks 1176
10 teak planks for the handrail and vgée3C  pallai khwe chan, 25
3 ficus glomoreta planks = . 12

, yamane planks for carving the bees 8

1 teak plank for the thi
1 yamane plank for carving the cdmari

00

00

00

00

50

00

80 mJooadespés kappila sam khyon: - iron rods 16 00
800 large iron nails 23 00
100 <42 mhyo, - iron cramps ' 4 00
10  viss of sacce: 10 00
2 baskets of glutinous rice 20
75 ticals of vermilion : 15 00
1 vissof 3o khai pyd: - lead plates 4 00
69 ticals of mercury 19 00
50 sheetsof cgeco>Copy  rhwe Jori cakkii - thin paper 20
114 packets of gold leaf 342 00
10-30 viss of glass 37 60
nat offerings 33 5
carpenters’ wages 13 50
turners’ wages 12 00
application of sacce:, gold leaf and glass mosaic 60 00

2145 30

As the wogpy Marurdsana - Peacock and the Soloy Migdsana Deer Thrones are
similar they shall be dealt with together. The Peacock decoration was used that the King
may overcome his encmies as the bodhisattva: golden peacock dispelled all dangers by the
recitation of the Moriyaparittd.2 The deer motif was used that the state may prosper.3 The

1. GUBSS1I, ii, 88.
2. Jdtaka 159.
3. Chevelliot 3473 VI kit kyo 2.

JBRS. XLI1. i Dec. 1960
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Peacock Throne faces south and the fivesteps leading up to it are from the south. According
to George Scott the King sat on the Peacock Throne when he received presents of elephants
and horses and the Deer Throne when he ‘consulted on matters of State, or anything which
implied debate’1 Taw Sein Ko thinks that these thrones hark back to the. days of thc
Mauryan Empire. He said:

The Deer Throne (Migdsana) and Peacock Throne (Mayuvrasana) recall the hunting
habits of the Kings of the Maurya dynasty of Magadha. Hunting was of-two kinds;
hunting of quadrupeds with dogs, and -hunting of birds with falcons. The
quarry of deer, etc., was exhibited in the Southern Hall, and that of the
birds in the - Northern; and seated on the throne, the  King would discuss the
topics of the chase with his attendants. The introduction of Buddhism, which forbids
the taking of life, changed the character of these two-thrones. Seated on the Deer
Throne the King would inspect the offerings to be made to monks, and seated on the
Peacock Throne, he would review troops, races, and tournaments.2

~ Both thrones were of the same measurements. They had bases 6’11 4" in Iength
and a lotus seat 2'7 §”. The seats when compared to the others already mentioned were
pretty narrow. The height of the thrones from the base to the seat were 3'53". The pené
ukan -of both were 3'5}" in length and 74 3" in height. Apart from the motif figures -
sixteen peacocks and sixteen deer, the decoratlons were the same -in fact the usual eight child
figures and four c@mari for the corners.  The cost of the Peacock Throne was 984.50 ticals
of silver i.e,

55 pok-butae frondosa, planks 303 00
9 teak planks - 23 50

2 saphan: - ficus glomoreta, planks 8 00

| piece of yamane wood for carving peacocks and. camari 10 00
40 ®§oB65>¢: kappila samkhyon:- iron rods g8 00
- 800 l.lal‘ge iron nails 23 00
100 &93 mhyo, - iron cramps 4 00
7.10 viss of sacce: 7 10
2 baskets of fglutinous rice 20
40 ticals of vermilion 10 00
75 ticals of lead 3 0
63 ticals of mercury 25 00
50 sheets of cgeco>Comy rhwe lof cakki ~ thin paper 20
80 packets of gold leaf ‘ 240 00
- 6.90 viss of glass 24 00
nat offerings 33 20
carpenters’ wages 2 00
turners’ wages 2 00
applying sacce:, gold leaf and mosaic 60 00

984 50

1. _GUBSS, i, ii, 88.
2. Taw Sein Ko: op.cit., p. 28.
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The cost of the Deer Throne was 1002.50 ticals i.e. only slightly more expensive than the
Peacock Throne. This was because the fiftyfive saphan:- ficus glomoreta, planks cost 313
ticals while the 55 pok planks cost 303 ticals. ~ Apart from this the amount of articles as well
as their prices were the same for both thrones. ) ' '

The 525 Hanisdsana or Hamisd Throne had a o§fg>30§ pamprdsdd-a seven
tiered pyatthat like the Lily Throne. The hamisd motif suggests that the King's ®5:q¢:
authority and prosperity be great.1 With regard to its uses George Scott says it was used
when the King was making religious offerings or performing any special meritorious act.2
Taw Sein Ko says it was used for ancestor worship.3 Moreover he thinks that the Harhsd
was sacred to the Mons and signified purity, dignity and gentleness. '

The base of the throne was 6’11 3” in length and the lotus seat 2°10 L. The
height of the throne was 3'S $”. The decorations were eight child figures, four camari and
sixteen hamisd@. This throne faced west and the steps which led to it were five in number,
with handrails from the north. It neither had a ukarisa tamhhd: - throne door, nor a spire.

Its cost was 1262.30 ticals of silver:

55 sankan: - hopea odorata, planks 550 00
9 teak planks for the steps and throne 23 00
2 saphan:- ficus glomorera, planks for the seat 8 00
2 yamane planks for the camart and hamsa 20 00

40 kappila samkhyon: - iron rods 8 00

800 large iron nails 23 00
100 eyy3mhyo, -~ iron cramps 4 00
9 viss of sacce: 9 00
2 baskets of glutinous rice 20

40 ticals of vermilion 10 00

79 ticals of Su)> kkai pyd: - lead plates 3 25

66.40 ticals of mercury 25 40

50 sheets of cgecoaCom) rhwelon cakkd - thin paper 20

82 packets of gold leaf 246 00
7.25 viss of glass 25 30

nat offerings 33 20
carpenters’ fees 2 00
turner’s fees 2 00
applying sacce:, gold leaf and mosaic. 60 00

1262 30

1. Chevelliot 3437 VI ku kyo 1-2.
2. GUBSS. 1, ii, 88.
3. Taw Sein Ko: op. cit., p. 28.

JBRS, XLII, ii, Dec. 1960
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The conch motif in the »3 1o Sakhdsana Throne was used that the wealth and pros-

-perity of the kingdom may be great.] - It was used when the King received monks or listened to

their discourses.2 Taw Sein Ko thinks that it is derived from Vaispavaism.3 It faceseast and has

five steps leading to it with handrails from the west. It has neither doors, spire nor pyatthat.

The breadth of the throne at.the base was 6’11 }” and that of the lotus seat 5'9 3". The

height of the throne was 2'5 §*. . Thedecorations were the usual eight child figures, four
cdmani and sixteen conch figures.. The cost was 984.50 ticals of silver:

50 sheets of cgecadom rhwe loi cakkii - thin paper

55 mango planks ~313 00
9 teak planks , 23 40
2 saphanm:- ficus glomoreta, planks 8§ 00
1 yamane plank for carving conches and cdmari 10 00

800 iron nails (large) ' 23 00

40 kapptla samkhyon:~ iron rods 8 00

100 iron cramps 00
7.10 viss of sacce: 7 00
2 baskets of glutinous rice 20

40 ticals of vermijlion 10 00

76 ticals of lead . : 3 00

63 ticals of mercury 25 20

20

82 packets of gold leaf » 246 00

6.95 . viss of glass 24 00
nat offerings 33 20
carpenters’ wages 2 00
turners’ fees 2 00
applying sacce:, gold leaf and mosaic 60 00

984 50

The clephat motif of the ocom§  Gajdsana Throne was used that the King may be as
long lived as a chaddanta elephant.4 Taw Sein Ko explains that the elephant motif was used
beacuse a cakravartin or universal monarch must always have a white elephant cailled the

psolow yposatha and the elephant serves as one of the symbols of sovereignty.S This throne

1. Chevelliot 3473 VI, ku kyo 2.
2. GUBSS. 1,ii, 88.

3. Taw Sein Ko: op. cit., 28.

4.* Chevelliot 3437 VI ku kyo 2-3.
5. Taw Sein Ko: op. cit.,, p. 28.

JBRS. XL 1. Dec. 1960
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is said to have been used when the King attended ‘the Council of Atwinwun and when he
appointed officers formally.l  The throne has a base of 6’5 & in_length and the scat was
5'9 27 1ts height was 2'5 }”.  The decorations were the usual eight child figures, four
camar? for the corners and sixteen elephants. "It faces the ‘GEMgEG)f%Eﬁ: maork praran: krt:
- big north window, and the five steps with handrails leading 10 it are from the south.  ftis
said to have been octagonal inshape.2 Q. Wales writes that when the Thai Kings were
crowned it was on the Octogonal Throne. Unfortunately he does not describe the motif onit.
One wonders whethzr they were elephants - whether it was simmkar to the (7d jdsana.3
The cost was 1279.70 ticals of silver. '

55 oml: caka: champac planks 580 00
9 teak planks : 23 50
2 saphan: (ficus glomoreta) planks $ 00
2 yamane planks for carving cdmart and elephants 30 00

40 oSoddesaé:  kapptla sanikhyon: - iron rods % 00

800 large iron nails 23 o

100 42 mhyo, - iron cramps 4 00
7.10 viss of sacce: 7 00
2 baskets of glutinous rice 20

60 ticals of vermilion 12 00

75 ticals of lead . 3 00

63 ticals of mercury 25 20

50 sheets of cge>Eomy  rhwelof cakki - thin paper 20

89 packets of gold leaf h 267 00
7.20 viss of glass 25 00
carpenters’ wages 2 00
turners’ wages 2 00
applying sacce:, gold leaf and mosaic 60 00
nat offerings 33 20

1279 70

So far we have spoken only of the item by item cost of the nine thrones. We will now
speak of the total cost and the incidental charges incurred in the process.

Total cost of nine thrones i 22341 95

1. Taw Sein Ko: op. cit., p. 28.

W3S Smin 6 gpsreo Soysmafnadiad sodwués oo Ratana Theikdi Pitakut Press.
Mandalay, 1926. p. 26.

3. H.Q. Wales: Siamese State Ceremonivs, p. T8,

[§%]
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40

21
161
20
180

Yi Yi

cost of building ofe3¢:  tanchon:, for carving mc[gamc aprok and
ofs®o3  pan:bhai bhui  blacksmith’s forge 615 20
files for =qGea2q5  artk khyo ran - finishing the carvings 40 00
horses 15 60
cows 10 00
®0$:93:  fa khwan: puchui: - foreign pasoe 60 00
pasoe 315 00
pUWE - scarves iol 00
mai puchui: for the sculptors 40 00
baskets of paddy for the sculptors 108 00
presents for them 78 00
entertainment 50 00
‘ brahmins 950 00
cutting and porterage 150 00
cart hire 357 00
food for the workmen 937 00

26643 60

What is surprising is that practically nothing of the cost was borne by the Kingi.e.

the Royal Treasury. One might say that it was entirely out of egemdCessquen Rhweton
Noaguratha’s pocket because of the total cost already mentioned he paid 25395.20.  Of the

remainder
105.50 viss of glass
! from the Royal treasury 399 00
150 viss of black lead ) /
89 packets of gold leaf for the Bee Throne from mﬁ%cm%ngﬁgm“;mﬁ:%
Amin, toau re: Nandamit Kyoausu 267 00
80 packets of gold leaf for the Peacock Throne from sseoteqpodieseqsd)s]ose
Awe: rok care: Pyamkhyr Siri 240 03
114 packets of gold leaf for the Elephant Throne from a3so€ e mpessNem|S
Sam Chan, Jeya Cafisu K yvoau 342 00
1248 20

We have now discussed the total cost incurred in the making of the nine thrones, the details
of the decorations, etc. To sum up: of the nine thrones the two Lioa Thrones and the Lily
Throne are the most importany as it is there that the King and Queen received the fealty of
their subjects. Next comes the Bee Throne in the Glass Palace which was the King’s favourite
chamber. It was shaded by an umbrella. The Elephant Throne is said to be octagonal. The

IRRS
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Deer and Peacock  Thranes appear to be atmost identical. Of the thrones the Lion Thrnnc- in
the Myenan has a pyatthat over it which is also the voof of the building. the Lily and Hamsa
Thronvcs hive seven ticred pyattats made over them.  The Lion Thrones, the L.ily Throne, the
peacock and Deer Thrones have omé pkan while the first two also have sliding doors, With
regard 1o the decorations all the throneshave eight male child figures, four camart for the
corners and Ahrt pan: - scroll work.  The Jokanar, the flving elephants and lions. kinnara.
un, moon, and samddewa figures were common only to the Lion and Lily Thrones. Though
the thrones were made of different woods, allthe carvings on allof them were made of" yumane.
The popularity of this wood was probably because of its low shrinkage once it was dry, its
durability and adaptibility to carving. All the thrones have lotns seats of ficuy glomoreta
wood and the steps to them were of teak. The cost of the thrones varied with the price
of the various timbers and the degree of ornateness. The Lion Throne ol the
Myenan costs 4774.90 whereas the Peacock or Conch Throne costs only 984-50. The
total cost being 2664360 the average costofl each throne was 2960-40. One of the things
worth noticing is that the carpenters’ and turners” wages were almost ncgligible. The nar
offerings certainly cost a lot when compared to the wages of the lihourers. Cutting, porter-
age and cart-hire cost a considerable amount probably owing 10 the long distances covered
and the bad stite of the roads. The constroction was started on 21 June {814 and the
thrones except the Lion Throne tor the Hluttaw were assembled and installed in their proper
places on 12 March I816. So it took a little over a year eight months and twenty days to
finish everything. Finally the decorations on the thrones were not  just for the sake of art
and beauty. Every figure had a meaning and significance and if the King but understoond
and heeded them the thranes became ever present manuals of kingship.

JBRS, XLII ii. Dec. 1960





